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THE ART AMATEUR. 
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how deep and flowing the water, and how with a few 
strokes of the true painter's brush, the artist can 



reclining upon clouds, with a huge moon beneath. 
As a study for a model inartistically posed the picture 



1 Dissolve us into ecstasies 
And bring all Holland to our eyes I" 



THE 



BOSTON ART CLUB 
HIBITION. 



EX- 



The twenty-ninth exhibition of the 
B6ston Art Club, which closed in 
February, was distinguished above 
those which have preceded it for five 
years past by a decidedly higher av- 
erage of excellence. The announce- 
ment that the club had appropriated 
a sum of money for the purchase 
of one or more paintings created an 
unusual interest. A jury appointed 
for the purpose bought three pictures, 
J. J. Enneking's large landscape, a 
landscape by E. L. Smyth, and a 
landscape with cattle by C. F. Pierce. 
The selection was generally approved 
by the artists. It was not, however, 
readily understood by the public, for 
Mr. Enneking's picture, an autumn 
scene, although strong and luminous 
in color, had so little detail that it 
failed to please those who were not 
" impressionists." The same is true 
of Mr. Smyth's summer landscape, 
an admirable picture, in which dark 
greens predominate. It was too 
broadly treated to be popular. In 
Mr. Enneking's the influence of 
George Fuller (whose studio is next 
to Mr. Enneking's) was so evident 
as to be unpleasant. He seemed to 
have affected Mr. Fuller's peculiar 
mannerism — the hazy effect. Even 
the latter' s coloring had been care- 
fully studied, and but for Enneking's 
well-known partiality for autumn 
subjects one might easily have credit- 
ed the picture to Mr. Fuller. Mr. 
Pierce's painting would probably 
have received the popular vote. It 
was a beautifully painted summer 
landscape with cattle. The warm 
sunlight and cool transparent shad- 
ows were well expressed. There was 
no evident attempt at effect, but the 
color was truthful and the drawing of 
the cattle excellent. Naturally these 
three paintings were observed-with some curiosity, but 
more real interest was taken in two still-life studies by 
S. E. Carl- ' 

sen, a por- 
trait of a lit- 
tle girl by 
Mrs. F. C. 
Houston, a 
portrait of a 
young man 
by Robert 
/Vonnoh,and 
two large 
figure pieces 
by Mrs. 
Frank B. 
Chad wick. 
These were 
the strong 
works of the 
collection. 
Mr. Fuller's 
portrait of a 
young girl 
received at- 
tention — as 
any picture 
of his always 
will in Bos- 
ton, but it 
was not in 
his bestvein. 

One of the most talked-of pictures was Ernest W. 
Longfellow's " Night." It was a nude female figure 




toward the spectator. The whole picture was so 
realistic as utterly to fall short of the artist's intent. 

A majority of the small landscapes 
(mostly by New York artists) was 
well above the average. The ma- 
rines were few and none of them of 
much importance. Beta. 



AMERICAN ARTISTS IN PARIS. 



A GLIMPSE AT THE WORK THEY ARE 
PREPARING FOR THE SALON. 



" ONE AT A TIME." BY J. WILLIAM PATTISON. 

DRAWN FROM THE PICTURE IN THE WATER-COLOR EXHIBITION. 

had merits ; for its color was good and the drawing 
and modelling of the upper part of the figure were 




GOING TO THE WEDDING." BY T. DE THULSTRUP. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 

well done. The lower extremities were badly out of 
drawing. One foot was uncomfortably projected 



The American artists in Paris are 
all busily working at their pictures 
for the forthcoming Salon. D. R. . 
Knight will send a scene of peasant 
life (three feet six by five feet) to be 
called ' ' Burning Weeds. ' ' It repre- 
sents two peasant girls setting fire to 
a heap of rubbish, one blowing the 
fire while the other rakes up some 
moss with a fork. A small boy 
watches the scene with interest and 
another girl brings up an armful of 
weeds to add to the heap. In the 
background other peasants are dig- 
ging beneath a gray spring sky. Mr. 
Bridgman is finishing some Cairo 
scenes which he will send to the 
forthcoming exhibition of the Nation- 
al Academy of New York. He has 
on the easel an important work rep- 
resenting a dervish and a merchant 
bargaining over a horse in the court- 
yard of a sheikh at Cairo, a very in- 
teresting and bright-toned composi- 
tion which he also hoped to send to 
the National Academy. The artist, 
however, will not have time to finish 
this picture in time, and so the der- 
vish and the horse-dealer will figure 
at the Paris Salon, together with a 
life-size picture of a Jewish woman 
of Constantine kneeling down and 
washing in a pail, while her little son, 
dressed in a delicious blue costume, 
stands in front of her with his head 
downcast, his slate under his arm, 
and his heart swelling under some 
incident of school-life. This picture 
will be a harmony of delicate blue, 
rose and yellow costumes. F. M. 
Boggs passed last summer in Hol- 
land, where he did a heap of work, and developed a 
sense of color which has hitherto been wanting in his 

pictures. 
Recently 
Goupil &Co. 
organized a 
Boggs ex-^ 
hibition in 
their Lon- 
don gallery, 
and the 
English 
press spoke 
in terms of 
high approv- 
al of some of 
the artist's 
Dutch, 
French, and 
London stu- 
dies. The 
exhibition 
comprised 
forty oil stu- 
dies and fif- 
teen water- 
colors. At 
present Mr. 
Boggs has 
in his studio 
a large pict- 
ure of Tra- 
falgar Square, London, giving all the movement and 
animation of that vast centre, softened and harmo- 



